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reine 74+ (Jh). perfect ~—7 =27+ (), perfetta ~r7=v % (fft), juste 2=zt v ({4)

1B 4 5B 8

A +Prim 7)) 4 B+ Quarte 7 7 AT 4550+ Quinte 7V 4 v 7 %55+ Oktave 427 % —%7
A +prime 774 A s fourth 7 4+ — =2 i Hfifth 74 72 4 +octave * 27 2 —v
prima 7'V <= +JEAFH quarta 7 7\ & +JE4 quinta 7 4 v &+ ottava #* v % —v 7 +JE%

unisson == ¥+ 45 quarte 7 b v +HEAF quinte # v b v IR octave #7 x — U +HAH

R - TEEE perfect prime (584 1/%). perfect fourth (5844 &), perfect octave (5E4= 8J¥)
F4wik  reine Prim (584 1/%). reine Quinte (5645 %), reine Oktave (584 8 %)
A %) 7EE primaperfetta (584 1)), quarta giusta (5844 J£), ottava perfetta (584 8 J¥)

7 7 v AFE  unisson juste (541 ). quinte juste (58425 &), octave juste (584 8 /&)

AR IER - AaflEiE
~grofle 7w —=2 (i), major #++— (J%), maggiore vv v a—L (ff}), majeure ~v2—n ({4)
-~-kleine 754 % (J#1). minor ~4 > — (&), minore 3/ —1 ({#). mineure I x—1 ({A)
--iibermiflige = ——2—2 4t (Jl1), augmented #—2 %7 4 v F (J),
aumentati 77 X v 2 —7 4 (f}), augmentée + 7' (=) v7 ({L)
--verminderte 7 =7 v 717 ? (Jf), diminished ¥4 3 =v a2t (),

diminuita 7 1 3 x4 —% (/). diminuée ¥4 I==2x ({A)

E3¥---doppelt iibermiflige F v~ k~ (f#), doubly augmented %79y —~ (&),

pit che aumentati v'7 #~ (ff), sur-augmentée =z =—n1 ({4)

HEH#--doppelt verminderte (ff1). doubly diminished (%), pit che diminuiti (f). sous-diminuée = v~ ({4)

2% 3E 6 B TE

fai+Sekunde © 2 v 7 wai+Terz 7oy Jai+Sexte ¥ 27 jaid+Septime 77 1 2
asi+second € v K fasa+third +— Wasglsixth =24 v 722 Wassl+seventh + 7> =2

seconda 2 v X +A terza 7o 7 HEAH sesta & & X+ Settime + v 7 4 X +JB4

seconde == F v+ tierce 7 4 TAZ+HEAT | SiXte 24 7 R b v +HAT Septiéme 7 1 = 1 +EAF

KECH - TEEE major third (3% 3 J&). augmented fifth (35 ), doubly diminished octave (EJ# 8 J£)
FA4 3  kleine Sekunde (JF 2 ). verminderte Septime (J& 7 ). doppelt iibermiflige Quarte (FEHE 4 JiF)
4 20 7EE sestamaggiore (56 %), quinta pit che diminuiti (EJ% 5 &), aumentati minore (3 2 &)

7 7 v A& quarte diminuée (& 4 ). septiéme mineure (557 &), tierce augmentée (34 3 &)
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